
Baccalaureate
Mass

“IN ALL YOUR WAYS ACKNOWLEDGE HIM,
AND HE WILL MAKE STRAIGHT YOUR PATHS.”

PROVERBS 3:6
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Baccalaureate Mass
Prelude: Bishop Noll Institute Brass Ensemble

Opening Song: Gather Your People

Bishop Noll Institute Baccalaureate Mass
May 27, 2021

Cathedral of the Holy Angels

 Celebrant: Bishop Robert J. McClory

 Concelebrants: The Holy Priests and Deacons 
  of the Diocese of Gary

 Music: David Herr, Nora Wragg, Rocco Carioto, 
  BNI Brass Ensemble

 Readings: Mary Buksa, Diego Villanueva-Nunez

 Prayers of 
 the Faithful: Ariana Ferreira, Noah Reid

 Eucharistic Ministers: BNI Faculty and Administration along with the   
  Holy Priests and Deacons of the Diocese of Gary



First Reading/Prima Lectura Ezekiel 36:24-28

The Word of the Lord: R. Thanks be to God 
Palabra De Dios: R. Te Alabamos, Señor

Psalm Response/Salmo Responsorial

Psalm 51

Second Reading/Secunda Lectura 2 Corinthians 5:17-6:2

The Word of the Lord: R. Thanks be to God 
Palabra De Dios: R. Te Alabamos, Señor

Gospel Acclamation: The Honduras Hallelujah

Gospel/Evangelio Matthew 5:1-12

Gospel of the Lord: R. Praise to you, Lord Jesus Christ/Gloria a ti, Señor Jesus

Homily

General Intercessions – We Pray to the Lord 
R. Lord, Hear our prayer

Preparation of the Altar and the Gifts

In This Place

  

  

HHoollyy,,  HHoollyy 

Holy, Holy, Holy, Lord God of hosts.  
Heaven and earth are full of your glory. Hosanna in the highest. 
Blessed is he who comes in the name of the Lord. 
Hosanna in the highest. Hosanna in the highest. 

WWhheenn  WWee  EEaatt  tthhiiss  BBrreeaadd  

When we eat this bread, and drink this cup, 
We proclaim your death O Lord, until you come again. 



Holy, Holy 
Holy, Holy, Holy, Lord God of hosts.  
Heaven and earth are full of your glory. Hosanna in the highest. 
Blessed is he who comes in the name of the Lord. 
Hosanna in the highest. Hosanna in the highest.

When We Eat this Bread 
When we eat this bread, and drink this cup, 
We proclaim your death O Lord, until you come again. 
Until you come again.

Amen Amen, Amen, Alleluia, Amen

Lamb of God 
Lamb of God, you take away the sins of the world, have mercy on us 
Lamb of God, you take away the sins of the world, have mercy on us 
Lamb of God, you take away the sins of the world, grant us peace. 
GRANT US PEACE.

  

  

HHoollyy,,  HHoollyy 

Holy, Holy, Holy, Lord God of hosts.  
Heaven and earth are full of your glory. Hosanna in the highest. 
Blessed is he who comes in the name of the Lord. 
Hosanna in the highest. Hosanna in the highest. 

WWhheenn  WWee  EEaatt  tthhiiss  BBrreeaadd  

When we eat this bread, and drink this cup, 
We proclaim your death O Lord, until you come again. 



Post-Communion Song: I Could Sing of Your Love Forever

Closing: We are the Light of the World

Communion Song: Supper of the LordCCoommmmuunniioonn  SSoonngg::  Supper  of the 
Lord

 
  

  

  

  

  

PPoosstt--CCoommmmuunniioonn  SSoonngg::  I Could Sing of Your Love Forever 

  

  

CClloossiinngg 

 

 
  
PPaanneell  66  &&  77 



Holy Angels Parish was established in 
1906. The current church structure was 
elevated to a Cathedral when the Diocese 
of Gary was established in 1956. Although 
the Altar was anointed, the church 
building was never formally dedicated. 
In 1972, Bishop Grutka, the first Bishop 
of Gary, authorized the Cathedral’s first 
renovation.  In 1997, Bishop Melczek, 
third Bishop of Gary, commissioned a 
renewal and renovation of the Cathedral. 
On January 26, 1998, Bishop Dale Melczek 
anointed the Altar and dedicated the 
renewed Cathedral of the Holy Angels.

The entire design of this worship space 
is expressive of the journey of Christian 
life and the ordering of God’s Church. 
Entering through the narthex of the church 
one is led to the Font, the place where the 
life of a Christian begins. The Christian 
life does not end in the waters of baptism. 
Baptism is needed to become a member of 
God’s household. Once in the household 
the members are called forward to the 
Altar, to be fed at the Holy Table. Being fed 
is not an end in itself for the Christian.  The 
believer is fed in order to be strengthened 
to do the work of Christ in ministry.  From 
the Altar one sees the Cathedra, from 
which the Bishop oversees the work of 
Christ carried out by His members.

The Altar 
The Altar, as center of the community, 
represents Christ. Christ is the victim and 
the altar of sacrifice. The Altar is dedicated 
by the anointing of Chrism. Chrism, 
Christ’s oil, is spread all over the Altar as 
the oil was spread over the feet of Jesus 
shortly before his passion. The Altar is 
treated as Christ’s body thus nothing is 
simply laid on the altar for reason of décor. 
Only the bread, wine and the book needed 
for prayer are placed on the Altar. Even 
candles are placed around the Altar area. 
The shape of the Altar suggests that it is 
both an Altar and a Holy Table. It is the 
place where the community eats and drinks 
with God. The four sides are fairly uniform, 
suggesting the equality of all those who 
gather around the Table. Elements from 

the former Altar and reredos (the depiction 
of our Lord’s crucifixion in the apse of 
the building) were used in erecting the 
Altar, connecting the new with the old. 
Surrounding the sanctuary platform, at its 
four corners, are the Holy Angels carved 
from black walnut. These patrons of the 
Diocese and the parish invite the faithful to 
join in their unending hymn of praise.

The Font 
The Font is constructed in a large enough 
fashion for an adult to be fully washed in 
baptism. This Font, like the many Fonts 
of the ancient church, is not a Font for 
full immersion. The elect to be baptized 
enter the Font one by one after they have 
professed their faith. After descending the 
stairs to the south of the Font they kneel 
down in the middle of the cross and are 
baptized by the pouring of water over 
them by the minister. When they have 
received baptism they rise and ascend the 
stairs on the north side of the font which 
places their feet on the way to the Altar, 
the culmination of Christian initiation.

The Font is constructed primarily of 
travertine marble with an accented base 
in the salmon marble used on the reredos. 
The design of the Font incorporates four 
pillars from the former Altar. From each 
pillar the waters of life flow, as if from the 
four rivers of ancient lore.

Devotional Images 
St. Martin de Porres (1639) stands in the 
gathering space. St. Martin is patron 
of inter-racial justice. His life invites 
Christians to actively care for others no 
matter their color of race.

The images of Our Lady and St. Joseph 
holding the child Jesus located in the 
Holy Family shrine (the west transept) are 
original to the church.

Above and to the right of the Holy Family 
shrine is a statue of St. Francis of Assisi 
(1226). St. Francis is the patron of Catholic 
action and the patron of pet owners. 
The life of St. Francis challenges every 
Christian to embrace the gospel commands 
to live simply and justly.

About The Cathedral of the Holy Angels
Of The Diocese of Gary

Sacred Design Expresses Journey of Christian Life



Above and to the left of the Holy Family 
shrines is a statue of St. John Bosco (1888), 
patron of Catholic youth and editors, and 
founder of the Society of St. Francis de 
Sales, the Salesians. He is remembered for 
his work with neglected boys.

Above and to the right of the Holy Angels 
shrine is a statue of St. Therese of Lisieux, 
the Little Flower (1897). St. Therese is 
patron of florists and foreign missionaries. 
Although she never left the convent during 
her short lifetime, her prayers for the 
missions did go forth.

Above and to the left of the shrine is a 
state of St. Patrick the “Apostle of Ireland.” 
Many of the founding members of the 
parish were of Irish descent.

A depiction of Our Lord Jesus of the 
Sacred Heart stands to the left of the 
presbytery on the north wall. Devotion to 
our Lord in this form rose in popularity in 
the late 18th century.

St. Anthony (1231) is presented to the 
right of presbytery on the north wall. 
St. Anthony is the patron of the poor 
and oppressed.

To the right of the statue of St. Anthony 
under the eastern arch is an acrylic 
painting of Saint Juan Diego displaying 
on his tilma (cape) the holy image of Our 
Lady of Guadalupe who is Patroness 
of the Americas and who holds special 
significance for Mexicans.

A textile image of St. John the Baptist is 
to the right of the statue of St. Anthony. 
St. John the Baptist is a popular saint 
among many Latin peoples, especially 
those of Puerto Rican descent. His feast is 
universally celebrated on June 24.

In the west and east transept under the 
first, third, twelfth and fourteenth stations 
of the Stations of the Cross are the four 
ancient depictions of the gospel writers.

St. Matthew appears as an image of a 
winged man because the gospel narrative 
attributed to him traces Jesus’ human 
genealogy. St. Mark is depicted as a winged 
lion because the gospel narrative attributed 
to him begins with the words “a herald’s 
voice in the desert crying out; make ready 
the way of the Lord.” (1:3) The words 
suggest the roar of a loin. St. Luke is seen 
as a winged ox reminiscent of the ox as an 

animal of sacrifice under the old law. The 
gospel narrative attributed to Luke stresses 
the atoning sacrifice of Jesus. St. John is 
depicted as an eagle because the gospel 
that bears his name rises to such lofty 
heights in presenting the mind of Jesus.

Holy Angels Shrines 
& the Tomb of Bishop Grutka 
In the east transept is the shrine of the 
Holy Angels. The first Bishop of Gary, 
Bishop Grutka was laid to rest here in 
November 1993. The shrine is dedicated 
to the deceased clergy of the diocese 
and the deceased members of the parish 
community. Two books of the Dead are 
placed there inviting the faithful to pray 
for the repose of their souls. The Holy 
Angels are the patrons of the Diocese of 
Gary and are the servants of the Almighty. 
They are the ones who lead us to the 
heavenly Jerusalem and who protect 
us here on earth as we journey to the 
heavenly promise.

The icon is written in the Ethiopian-Coptic 
style which developed in the late eighth 
century. The subject of the icon, the Synaxis 
of the Holy Angels (also known as the 
Congregation of the Bodiless Powers) is a 
traditional iconic subject. Like the Greek 
style the Ethiopian-Coptic style portrays 
the subject from its particular cultural 
perspective. A reminder of the many and 
varied expressions of our one faith, the 
icon is positioned in the shrine not as a 
piece of “museum” art but as a devotion 
object to be touched and venerated.

The use of icons in prayer is an ancient 
spiritual tradition. The icon acts as a 
window to the divine. It is not venerated 
as an object but as a holy pathway that 
leads the one who gazes upon it in prayer 
to a closer union with Christ. The Christ 
child is giving the one who gazes upon the 
image in prayer the Sign of Peace. He is 
supported by fifteen angels, while below 
him the six winged seraph await His 
bidding. The angels’ tongues appearing in 
a predominant fashion are a reflection of 
an ancient gesture of welcome also seen in 
man Polynesian cultures.

Rev. M. J. Dobrzynski, Office of Worship
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